pankenier alternative way to think about the context, motivation behind, and compass of the Huainanzi that goes beyond literary or political aims. It is this motive that appears to inform Liu An's characterization of his 'system' at the very end of the final chapter, "An Overview of the Essentials"("Yao lüe" 要略), which suggests that the work was intended for a considerably broader readership than just the emperor: "This book of the Liu clan [Huainanzi] observes the images of Heaven and Earth, penetrates the affairs of past and present, evaluates them so as to establish a system, takes the measure of forms, and applies [the system] as befits [the circumstances]."3
Because of the symbolic resonances and 'national security' implications of astronomy/astrology in the early empire, my focus here will be on chapter 3, "Heavenly Patterns," of the Huainanzi. Donald Harper has described this chapter as a synopsis of astro-calendrical knowledge derived from the more technical literature now restored to us; the Huainanzi seems to assume the Han reader's knowledge of the technical literature, without which it would have been difficult to follow the astrological essay.4
One cannot help noticing major differences in both substance and outlook between the two nearly contemporary texts "Heavenly Patterns" ("Tian wen" 天文) in the Huainanzi and "Treatise on the Celestial Offices" ("Tianguan shu" 天官書) in the Shiji.5 Since the topical coverage is ostensibly the same, it will
